     Imagine your worst enemy. Now imagine having the same feelings towards yourself as you have for your enemy. Not a pleasant thought, is it?  Fortunately, this type of situation occurs more in fiction than in real life. One such unpleasant experience occurs in the play Hamlet by William Shakespeare. The playwright uses a variety of literary tools to reveal the fact that Hamlet’s feelings of self-disgust and worthlessness, ironically, seem to match his opinion of his nemesis, King Claudius.
                                      Outline

I. Thesis: The playwright uses a variety of literary tools to reveal the fact that Hamlet’s feelings of self-disgust and worthlessness, ironically, seem to match his opinion of his nemesis, King Claudius.
II. Decay motif

A. sullied flesh

B. offal

III. Similes and Allusions

A. I to Hercules

B. Hyperion to a satyr

IV. Word Choice (Connotations of Immorality)

A. Rogue, drab

B. Incestuous, lecherous

V. Word choice (slave)

A. peasant slave

B. slave’s offal

VI. Conclusion

     Imagine your worst enemy. Now imagine having the same feelings towards yourself as you have for your enemy. Not a pleasant thought, is it?  Fortunately, this type of situation occurs more in fiction than in real life. One such unpleasant experience occurs in the play Hamlet by William Shakespeare. The playwright uses a variety of literary tools to reveal the fact that Hamlet’s feelings of self-disgust and worthlessness, ironically, seem to match his opinion of his nemesis, King Claudius.
    Beginning his famous motif of decay, Shakespeare paints a picture of the young prince’s self-disgust in his first soliloquy. As Hamlet says, “O this too too sullied flesh would melt,” (I.i.90), Shakespeare allows the reader to visualize the disgust Hamlet has for his physical self. Similar to this soiled flesh, Hamlet refers to Claudius as “offal” in his third soliloquy (II. iii. 157). Defined in 
Webster’s Collegiate Dictionary as “the viscera or trimmings of a butchered animal,” the term offal definitely connotes flesh similar to that of the young prince. Examining such closely related terms justifies Hamlet’s reference to his own suicide as “self-slaughter” (I.ii.132).

    In addition to motif, by implementing both simile and allusion in the first soliloquy, Shakespeare helps portray Hamlet’s perception of himself as similar to his perception of Claudius. Hamlet finds his uncle “no more like {his } father/ Than {himself} to Hercules” (I.ii.152-153).himself as different from Hercules as Claudius is from King Hamlet. By comparing Claudius to a satyr and the king to a Hyperion, the difference becomes even greater, and the mythological allusions magnify the weaknesses of both Hamlet and Claudius.
