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    “I loved his character,” exclaimed Sue. “He played that part perfectly.”  The art of acting involves becoming a new person and developing a believable character. Movie directors may suggest a new tone of voice or different body language to more accurately present a specific character. But what about the author of a short story?  In only a few pages, he or she must create well developed characters through words alone.

In the short stories “Harrison Bergeron” and “A Chip of Glass Ruby” authors Vonnegut and Gordimer, respectively, implement a variety of methods to effectively develop their protagonists.
     Vonnegut utilizes the third-person point of view in his satirical piece, wherein the narrator, through direct characterization, gives the reader a thorough description of the protagonist. The young Harrison “was exactly seven feet tall…wore a tremendous pair of earphones, and spectacles with wavy lenses” (Vonnegut 38). In this futuristic society of equality, Harrison was forced to “wear a red rubber ball for a nose, keep his eyebrows shaved off, and cover his even white teeth with black caps at snaggle-tooth  random” (38). Harrison’s actions reveal his extraordinary strength. He “tore the straps of his handicap harness like wet tissue paper, tore straps guaranteed to support five thousand pounds” (39)  Harrison obviously views himself as a powerful man, worthy of kingship, as he says, “’I shall now select my empress!...Let the first woman who dares rise to her feet claim her mate and her throne”’(39).
      Like Vonnegut, Gordimer creates her protagonist in “A Chip of Glass Ruby” through the third-person point of view. The narrator tells us that Mrs. Bamjee “wore the traditional clothing of a Moslem woman, and her body, which was scraggy and unimportant as a dress on a peg when it was not host to a child, was wrapped in the trailing rags of a cheap sari, and her think black plait was greased”(Gordimer 632).
Her diligent work in the anti-apartheid movement reflect both her passion and compassion: “She was up until long after midnight turning out leaflets. She did it as if she might have been pounding out chilies” (632). The speech and actions of other characters further develop her positive traits. Dr. Khan tells Bamjee’s husband that she is “’A wonderful woman’” (632). In conversing with Yusuf, Bamjee’s husband, a neighbor comments, “’Poor Mrs. Bamjee. Such a kind lady’”(637). After Bamjee goes to jail, and her son Ahmed is mistreated due to his mother’s work, the eldest son defends her by saying “’Ma’s there because things like this happen’”(638) His comment demonstrates her passion for justice and the respect she earns from her own children. Near the end of the story, Bamjee’s daughter tells her father “’That’s the first thing (mother) told me when I saw her yesterday-don’t forget it Bajie’s birthday tomorrow’”(640) Mrs. Bamjee’s concern for others always came first, and her daughter’s comment made Yusuf finally realize just why he had married his wife.
     By using a variety of methods, both Vonnegut and Gordimer give the reader a clear look into the personalities and appearance of each protagonist. Harrison and Mrs. Bamjee can easily be visualized, allowing the reader to better understand each character.
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