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A frequent criticism you may receive on marked literature essays is that you have done too much'lelling of the story"--in other words, rephrasing, purufrrtu*ing or summarizing of the work,scontents' If you have been told, "Don't tett me what happened; show me why it is important,,,you may wonder how to do the latter without having aoni tire ior*.r. a"J liy"" have been told,"Assume your reader has read the work," yoo ruy"*onder how you can possibly discuss a workwithout referring to specific statements or events within it. The iollowin! poin#rt ould help youto distinguish between unnecessary prot sunrmary and necessary anutysls.-

1' some background information is essential for context. Even if everyone in the class iswriting about Paradise Lost, youshould not begin the essay by referring to ..this poem.,,Instead, speci$r title, author, and theme: for exJmple, "Milion;s paradiie Lost providessome fascinating insights into the cbristian view of woman,s relationship to man and'God"' This is not plot summary, but merely int od,rc.s the reader to your subject matterand your approach to that subject matter (ie. you intend to discuss ***{r"lationship
to man and God, not the politics of war ia thi poem).

2' Distinguish accepted facts about the work from interpretations of it. If all readers wouldagree about the plot events of a work, you need not remind your reader of those events;you should assume that he or she has read the piece and knows rvhut h;;;s when.' However, if the facts of the work are unclear or not universally accepted (for example, ifan event in a novel may be a real occurrence or a dream; or if it is not obvious whetherthe speaker in a poem is a man or a woman), you may need to describe ,;yrr;, y"" u"#r,going on' This is not plot summary, but is a means of establishing your p.rronut
interpretation of something in the work.

3' Descriptions of plot events should be used to support a specific argumentative point.Suppose you were talking to a friend 
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r..'.r,t episode of a taivourite TV show, andyou said, "That was a great episode: John thought sue was cheating on hiin so he tried tomake her jealous by pretending to cheat on her,-and it backfued.,, iour friend might say,"But I saw all that myself; what about itt"--rigitly objecting ro your ri*plvi.li.g,rr"
story with no apparent point. But suppose you were to say, ..John,s churact.r is becomingmore manipulative; his comment to sue about his supposed 'hot date, with Mary seemedmore devious than usual." In this case, you would bi using a pa:ticular ptoiru.rrt tosupport your opinion about the show; in order to convince your friend, you must point toan example with which he or she is familiar.

The same is fue for a literature essay: any plot description or srunmary of contents mustsuppod a point--not substitute for one. 
-.You 

should ask yourself the question your markeris sure to ask: "why is this important?" In other words, what is the rigrrin.*.. of thiselement of the work in relation to the point you wish to make? See ovir for an exarnpleof the difference bet\,veen summarizing th. .ont.r,t *a uring t#;;;io ilut. u
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The following two paragraphs discuss t^tlh.1it accuracy and inteliigence trre sa're passagefrom Shakespeare's t rreniy-rv' only one oi these, horlu.r, would be considered acceptable ina university English essay' i'he other is merely u *.tt-*rioen plot summary and contributesvirtr:ally nothing to our understanding of the ,ignin.urr.;;i.t|^;;ilrlucrrv 
4's (

A.
ln the first scene' King-Henry compares his own son unfavourably with Northumberiand,swarrior son Hotsput. 

It.:1vt that Hotspur ir "tir. tt"il.lirrooour,s tongue,, whereas thewastrel Hal is stained by "riot and dishonoq.'. The ring *irtfrrlly wishei ,rr", ,"*" fairy hadexchanged the two in infancy so that nJr?tto q13.u"r)"Ju!""* rr"r" 
" 
*"r. *itabre prince.Henry then asks his counsellors the meanls {uotffi'r}itrrrroroiog from,rr".*ro a number

'of Scottish prisoners recentiy taken in battle. w..t nlr.r*J..pti.r.e{ ,rr! apparent disroyaltyis not the fault of Hotspur uut orrtir *ur"uo-leot uncte,-w"r..rr", who has induced Hotspur to"prune himself'and "bristre up/The .r"r, oryo..rth against your dignity.,,

B. -i-
King Henry's unf,avot'table comparison of Hal's "riot and d.ishonour* with the heroic virtuei of.Hotspur ("the tJreme of honour's ,""d"'i effectivery i;;;;", and interests us in the two maincharacters, even though they have ooi y.r appeared on stage. i, .rr" ,ri"fuiilffi; the veryoutset the conflict between the King and his son 1|;;G an importaat stn:cturar feature of theplay' the juxtaposed careers of Hal Ld Hotrp*. pe are, duth"*or., alerted at once to theplay's persistent preoccupation with the theme of "honour." lo ,hi, passage, then, shakespearehas two different voung men "bristr" upff}.-.r"rt oiyo-,rtn,, uluirrr, the ,,dignity,, 

of the King andthus sets in motion at one stroke ,.u.rul 
"f 

rh;;;";;iii;.rr.; erements of rhis work.
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